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I J ~ I ~  into plarrning a1111 ar14litectural cleeipl at t11v rlatior1;11 Iwel. . . I l r ib  inclucltd a corrst:iou> recoplition of culturt. i r r  all i~sprrte 
111' t l e v e l o p ~ ~ c ! ~ ~ ~  s d i  i ~ s  l i r e s t ~ n ; ~ t i o ~ ~  US 1:111t11ral 11t:sit;tge. 
ctstnl~lishrllc~rlt of organizatior~> SII I . I I  as crafts uluscwms. orprri- 
zatic~rr of I:t.sti\-als of Illdin. an inc rcwd  zpc*l~tling 0 1 1  tourism 
;mtl so  ford^. Iiy then it llatl co~rlc. to 111: reco,nrlizc:cl t h a ~  Irrtlia> 
I ~ l i r d  e1~111rac:r of I I I I , I I I ! ~ I I ~ S I I I  Ili111 rrlargillalizt:d t r i~di~iol r~l  
111o(It.s of art. arid har~tlic.ralis. Tllc. architec:t~rraI I ~ r o i ' e s ~ i c ~ ~ ~  in 
Illtlia (irlitiall!. depenclrnt or1 thv Hoyal Institute of Ilritish 
!\sc.lritects). 1)) linking itself to the rl~otlerrl sc!trtor of protl~rc-tion 
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t11(. I~cwil~le:ri~lg variety 01'arc:l1itect11rv in tlic sr~lwoilti~~crlt. 'I'111: 

r-ateporization of' 111tlia11 arcll i tect~~r~.  as I l i r i c l r ~ .  Islar~~ir. Lluel- 
dhist it1111 so fort11 ~ X I I I  I I P  ~r;~~:c!d Ixrck to . I ~ I I ~ I : s  I:~:rgi~ssorl. N I I O  
i r r  Iiir; l~iolivering text e l~t i tkd  the /liston. c!/lnrlinn t r r ~ e l  hs tcvn 
.-lrc/~itc~trrrc~ (l~ul~lisl~cvl in IIITO) trlrric:~l it l'rorrl a rllc:rc.ly 
styli-tic. clesc-riptiot~ to all olwrativr c:atego?.' !\rc-hitwturc.. for 
I . '~*rp~sso~~.  was f~lr~tlar~itti~tally :I '-rac:ial art."'J Structural clarity. 
h p l c .  rh!~li~ns. air11 large e\lunse> of walls swrv not at tr i l~~it t~z 
of Islamic I~uiltlil~gi I,ilt of I I I P  vch? rar.es tllat h i l t  ~ I I I ' I I I .  
Sin~il;~rly. a Mirdu 1ni11tl co~~si t l~vxd to Ile ~nysteriour. msta- 
I)hy>i~:al. DI I I I  t r a ~ ~ m m d t ~ i ~ l a l  was r ; r lppod to I ~ a w  c:rc.atetl the 
c:orr~ples klildu I'orlr~s. 'l'liough tht: tlistilwtiorls uia~lv stylistic: 
sen>(.. the a t t r ih~~ t io l~  to religion iill~tlarnc~l~tally influc:r~r:~tl the: 
11prcq1ti011 01' arc.l~itc-c.t~lre ill India. l o r  ir~star~c-o. ally I~uiltling 
h a t  represcmt5 a i i i i s t~~re  ol' c . l en~r l~~*  froill b11t11 t h ~ .  stylc.,c is 
~ ~ w e s s i ~ r i l ~  BWII as 3 ro~~tlue~l(:( :  oI't\+o tl~o~lghts. I " ~ ~ C / I / J I I ~  Sikri 

plastic ac-sthetic. from t l ~ e  ll~tliari s u l ~ c o ~ i t i ~ ~ t w t  all11 all arcuate 
oneb stressil~g surl';cc:e tlvwratio~r allel simltlc vc~lu~nes. tlc.velol~ed 
in Central .Asia. is givm tlw >tatus of a religious a1111 political 
etatclile~it. It coric*c-a~~ 1111: ~ I : I  that a h o s t  aU 01'the arc:hitecturr 

I : i~rt l~~:rr~l~re.  3 ~~egat ive  el't't~c:~ of h i 5  traditional silnplilicvl 
clistil~ction ltct\vc.cn Ilindu and Islarr~ic. arc:hitc.cturc. has 11c~e11 
the ~ : o r ~ ~ i s t ~ * n t  ~ I ~ ~ p r t = ~ : i ; ~ t i o ~ ~  ol' 1li11el11 art and arcl~itwturc- ill 
~ :~ml~ar iscm to the IsIa11~ir within traditional \vc*ster~~ sc:llolar 
ship. I'artl~a ?litter in !\ltrclr AluIig~ie~l 1l1or~stcr.s (1077) p i r ~ t s  
out that \vl~ile Isla~nir art ill tlw li,rm of' \Irlgl~aI pai~~t ings  and 
tlrs14ptior1s of' R l ~ ~ g l ~ a l  a ~ d ~ i t e c t u r c ~  was ac,cq)tul~lt~ to 1111% 

Europeani and cXvc.n ti~und aclrnirr-rs, 1li11du art still presel~tzd 
pl~ol~le~ns of ;11b(.o111111odatio11 to \\ estt'rn ;~~~s t~ ie l i~ : s . "  \lost 
p"ic.ularly \litttbr attributes the rc-sistar~c.r of \\-er;tc.r~~ histori- 
ans to Hir~tlu icor~ugralhy arid to [~rofU>~* orn;l~t~c:~~tal s ( w I ~ ) t ~ ~ r e  
of South Indian ttw~plvs to ;I ~ U ~ ~ ~ ~ I I I I ~ I I I ~ I ~  rl;~&al Ilia5 ill the 
\Tit-s~t:rn art I~istorical traditio~i.~" \ \ / I I ~ I I  I.';storcr pic.Iis up t l~ is  
classilicatior~ for its rq)rezontaticm of' l t~tl ial~ architecture.. it  
acc1!11ts t11t- l~;~sics ~liscursivt~ cl;~ssil ' i (~;~ti i~~~s of 1 l i 1 1 1 l ~  a11d 
Isla~~~ic.. 1 1 1 ~  or~ly iliffen~r~cr Iwir~g that the qualities 01' I I I ~ S ~ C T ) .  

aricl tra~~sc~c~l~clc:r~~:c~ art, $ W I I  a jwsitivt~ value. !:or i11stal1c.c.. in 
th-: i l~tro~luctio~i to 111s scv.tio11 ~ b ~ ~ t i t l ~ d  --n~err~dnla." Cc,rrc.a 
\vritvs. "For (13 i l l  1111lia. tlit+ ans\\vr p1e.5 11ii1.k t11011sa11cl.. ol' 
) ~ ~ r c .  To tlie i - c v l i c .  src-rs. 111,' ~nar~i l ;~s t  \vorld \\.as o r11  a part ol' 
t111,ir c~s i s tv~~w:  t t ~ c ~ t *  was also the world ol' tli~s I I ~ I ~ - I I I ; I I I ~ ~ ~ ~ ~ I . - ' ~ ~  
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Tlw r~~isrc~~~rese~itatior~~~ C I ~ I I ) I ! I I I I I ~ I I  in the 11isto1> of arc~l~itc.c-ture 
i l l  I~rtlia (-all be attril~utcd I I O I  only to tlie orie~~taliht Iri;~scs arid 
i ~ r t ~ : r ~ ) r ~ ~ t ; ~ t i o ~ ~ +  of t111, E11glis11 l~is tor ia~~a,  I I I I I  also lo die 
disc~~~rsivc~ defini~ior~s ~~~11l~c~11111vl in die cIis~:i~rl i~r~~ 01' a~dr i tec-  
turv i l l  tI1e ninrtt:tt~~tl~ c-c.~~tl~r!.. Rluch of 1111. I~istory of 
ar141itc.cuture in India ia linrit~d for the   no st part to I I I O I I I I I I I C I I ~ S :  

t ~ ~ ~ l p l t ' i .  ~~iosques. and palac:c:s. I 'isrtrrrr falls into tho traditior~d 
I~istoriograplric. rllolcl in its projectio~~ of a linritcd range of 
I I I I I I I I I I I I I W I ~  in tlrc* narrativ~: of sliiftilig ~~r!.tlrs. A sq~ara te  
1::11tyory is crvatt:~l for ~rcrr~-I'or~~ial arcllitc.c.tr~rct. \vlric:lr i; 
I ) r o ~ r ~ l ~ t  together in a lirst sw-tion devoted lo 11o11si11g ;IIIII  
~ ~ ~ ~ I I * I I I I : I I ~ s .  I t  is   no st i~ r t r ig~~ ing  to see t11:lt. d 1 i 1 1 *  t11c 
cslrilritiorr presents thr  c.atc.gori1.2 of formal arcl~itc.rtr~re c ~ p a -  
1 1 1 t h  of tracing 1hr shift. i l l  tilt: sllcceeding 11ry111s ;111d para- 
diclr~s - i.e.. from \:c.tlic to Islarrric~ to Colorriiil - all of the 

( I N .  ~ ~ I I I I I ~  11111s of Ua11ni. kut141. the squatter w t t l c w ~ r ~ ~ t s  irr 
I h ~ l r a y  a rd  the urban sl1rilrc.5 in Jaipur art. 1111 lumped 
tt~getlwr illcapable 01 f o r ~ u i r ~ ~  a part of the 1argc.r arplrrlent of 
s~wwcdiug nljfhs. and tlrt:rcfre contirrue to rcSpreser~t a 
~r~nrgir~alized front within thc larger diwourst. or1 lntliar~ 
i i r ~ ~ l ~ i t ~ v ~ t ~ r r e .  

I : I I ~ ~ I I I B I . I I I O ~ ~ .  biases i n  rcatlil~g political C I I I I ~ V I I ~  illto stylistic 
(:I~oiws arc apparent in t11v scdorr o ~ i  co lo~~ia l  ;~rc.l~itc~rture ill 

I ~ d i a .  I3uildirigs by arehi tw~s strch as C l ~ i s l r o l ~ ~ ~  - wlro lnade 
I-slrlic-it c h r t s  to i~rtepatc* traditional Lndia~r c41wwrts into 
rolllwrlllnrary architecture i l l  order to protluc:t* an "lrrtlian 
s1ylc"-arr praised. whilv tlw efforts of a talcv~tcd architect 
s u ~ h  ;IS I ,u t~cns-  struggli~~;: to rctlrl'i~ie tiis elasait:is~~~ in the 

3 .  co~rtt!st 01' I~rdia - arc. tlt?~~igr;rtcd. l,utyt:~r s ~~~c :o r l~ora t i c r~~  ol' 

I r ~ t l i a ~ ~  ~ : l ~ w e r r ~ s  is tlesc~ril~t:tl as a "an arrlritcc!t~~r:~l pastiche 
i ~ ~ v o l v i ~ ~ g  supedicial tra~r+li!r."l~ Lutyen's racist rc.jwtion of 

01' rcAahcm, s c h w .  raticr~~alitj, a d  i~~tlt~strializatio~r \\ l1ir11 quitc. 
iro~~irally pro~notes tile color~izatio~l Il!potIiesis ol' 1111 irr:itio~ial 
; I I I ~  r ~ ~ y s t c ~ r i o ~ ~ ~  India hro11g11t to a I I IW age t11ro11$1 11 I W I I ~ ~ I . ~  

\cAh ~ I I I .  I;~~rcrpt.arrs.~~ 

I 'isrtrnr's Ir l~~rali& apl~roavl~ - t l ~ c :  idea of using ~ ~ r ~ t l c d ~ i r r ~  
~ ~ ~ y t l r >  : I I I ~  S a ~ i s h i t  titles IO wlrttrre and present t t ~ v  s l ~ i l t i ~ ~ g  
~lis~xr~rrsrs 011 11idian are:Irit~:~~tur~t 1x11 be i1111~r~rrct1:11 1111 t \w 
I~rvcls. 0 1 1  the w e  lrard i t  ~rlac:es tht. catalogue: i r ~  t11c larger 
11o::t-r11111lt:rr1 d i s ~ w ~ r s t -  ~ I I  I I IVI I IP .  ~ ~ i e ~ n o r y .  and idt:~rtity i l l  the 
\'(:st." 0 1 1  the other I~ar~tl. i t  rrpresents a criticpv oI' t l ~ r  earlier 
u~~ivc.rsdirt values I r l i rd ly  Irorrowetl  fro^^^ 1 1 1 ~  \\'trst and a 
r r ~ w \ w I  1:11111ide1wc~ (lio\w\w. stylistic) ~ I I  I I I ~ ~ ; I I I  val~~es.  

e ~ r t ~ . r ~ ~ r i z c  yet again witl l i~~ ~ I I C  larger p~rs1-111od~r11 c l i s ~ ~ o ~ l r ~ e .  
wit11 its c r i t i ~ h r  of l ) ~ ~ a i t i \ i s ~ ~ ~  a11d rationalit\ as 1111ivrrsa1 

l'lris criticlue has thus l i r  Ii~c:uscd on the r o n t e ~ r t i o ~ ~  that several 
stt:r~:trty~r~~* al)out I110iar1 arc:llitec:t~rrc: ha\-e p r ~ v  u~~questioried 
in tlrc 1:11111xptior1 ol' t l r v  ~!sI~il~ition: the disti~wticr~r Iwtween 
1li11tl11 i~nd  Islamic arclritcv:ture is reiterated: tlrv idea of 
E~rr t r l )c~rz  i~rtroduei~lg ill1 agr of reason appc3ar> ;I$ a major 
tlr~:r~w: tlrt: disc~~aGoli 011 trirditional arcllitecturo prorrlotrz the 
illlap. of a tirnrlcss a d  rrr~c:harl$q India. 0 1 1  that frout. 
I 'islrrrrr (,merges as all ico~ric! rq)rcsentation of tlrr manners by 
wlric:l~ " ~ ~ o t i o ~ ~ s - '  and "i~~lagcrs" of Indian I~uilt Iim~ h a w  b t w ~  
~lctrt:~:iv~:d, catvgorizcd, a1111 c.ongratdated in rccvrrt yvars in tlre 
\\;c:st. hluking the catalog~~c! as a part of t l ~ c  "c:sI~ilritiorr" of 
1rrel i : r  hrr the Kest e~rsurcvl t l~a t  it was stnlclurtttl to lit witl~irr il 
l a r p r  ~liscourse. on arc11it1:~ture and  or^ I~ldia. and I~c:lpc~d 
pro~lrotv stereotpes. bi;isc:s and rniscor~c:c.lrtiorrs err~lrc~tldrtl 
witl~i~r it.  Ho\vever, the atoi?. that is is 1 1 1 ~  wry history 
that t l~r  architects have co~~strurted to legitimizv thc>ir arclliter- 
tur:rl agtwtlas within the I~r~rS~:ssiori in India. 

C l ~ a r l ~ ~ s  (:crrrca chinlr. t l~at  I I I .  derived the i ~ l q ~ i r a t i ~ m  h r  the 
l ~ ~ ~ i l ~ l i r ~ ~  frcm~ tlie cos~r~ic. tliagram of the I I ~ I I I *  s(\u;\re. "IYISIII- 

prrrrrslrtr-nrrrrr~l~~lu." Corrca t lwrr ibe  the ~ r ~ n r ~ ~ l a l a s  as "square 
cliagri~~n- suldi\-ided sy~~r~r~t.trically about t11v c.crlter. creating 
.-c:ric** of -I. 0, 16. 2.5 . . . 1111 11) I.O24.-- .4ltllouglr IIII.!. Sonn t 1 1 ~  
basis o I ' ; ~ r ~ : h i t ~ c t ~ ~ r ~ ~ l  p1;111s. (:orrea vlarilies tl~at. nrrrr~tlnla arcx 
" I I I I I  pl:~r~s: I ~ r t  that tlrey rc:lrrc!wr~t e n e r z r  li~+I>."~' Further- 
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~ ~ ~ ~ I I I U I I I ~  witll tltr IIIOSI a1110i1wt a1111 >ac*114 01' I t i -  Iwlic*l;. 
T l ~ e  11ld11 of 1111- 14) i~ I I A I V I  I I I I  a I I ~ I I I ~ - ~ I I ~ ~ I ~  111a11c1ala 
c-orr~.q)o~tdill;:hg to the ~ i a v a ~ ~ a l ~ a  or nine l~la~trt- .  ' ~ I I P  void 
ill tltt* rcwtr,~l squarcX I I I *  113t.d For 1 1 1 ~  palaw r;~rtlert. 
(Ihx.i~uce of t l ~ e  prescmrc. 01. a hill. a corntar. scluarc- urn* 
111o\~ecI dirrgi~~~ally arm.--).I6 

Similar to Sawai Jai Suigl~*s 1~lar1 in \ r h i c . l ~  olte quart .  is slightly 
sl~iftcd. (:orrc.a tlislot~att*~ m e  ol' tlw nine .;(pares 01' Iti* plart 
( I * \ - ~ I I  t1111ugIt tlwrr i >  1111 hill ~ I I  sigl~t). By slril'ti~rg t111, 11ort11- 
castern square (whic:h it oust^ t l ~ e  a u d i t o r i ~ ~ ~ n )  diagartally, 111. 

;~llo\vs for a space Ii~r the cwtrancc. Correa c:lairns that t l ~ e w  
c11,sip gcst~rres arc riot nwrp 1ra11sftm or i11tagt:ry. h t  artb 

a ~ ~ d  t l ~ e  plart of Jarc:crlrcrr hulo L r l d r ~ r  is very evitler~t - tlrey 
h t h  l ~ a w  nine scluarcs." I t  i l  k ~ i o w ~  that Hindu temples are 
I)asecl O I I  nrrr~~rlalas. I~ut the r14atiort I)etwec~r thv n~ar~dalas and 
the irrtual plans of temple> is t I ~ ; r t  01' apprcrxi~natio~~. [I' tlw 
nrnnclo11r.s r ~ p r e s r i ~ t  thr ideal. ~wn-~~ranifest  ortlw 01' c:ostrtos, 
tht! ~ I : I I I ~ I ~ ~ L ~  arch I~articularizt~tl. 111anifest e~~r l~~d i r r~c :n t s  of 
~llandalas. :\s rr~atcrial r~tarrikstatio~ts of an ort1t.r t l~at  I I I ~ I ~ ~  by 
tl~!linitiot~ rel~rair~ i d ~ ~ ~ l ,  thr  plans ol' the temple? arc tlel.ivtd I I ~  
F~w~l~~:tr ic '  ( ~ ~ S ~ I ~ ; I I : C I I I ~ : ~ I I >  t113t 1~11s11re that t111. walls of thv 
I C I I I ~ I I *  do not oc.c:r~l~y the itlcd geometry of tht. nia~rtln/u. 'l'hr . . 
itlrw ic that t h y  \\.ill only apl~roximate t l ~ e  itlral  plat^. 1 l ~ u s  the 
I ~ I I I . ~ ~ Z ~ I I I I I I ~ I * I I I : I !  I I I : ~ \ \ . I ! ~ I I  t l ~ c  t e~~rp le  plan ant1 that ol'a r~rc~nrla/n 
is not eahy to estd~li\It. 

( 111 t11r otlirr Iiand. i:liarles Corrca's ret't.rer~c.t. to t l ~ e  n~ir~~tl tr lo 
I't~twti~ms just tilt- ol~lmsite \wv. l3y 111aki11g a literal rel'cwwe. 
( :OITI*;I'> 111a11 e a d y  ~:orrc~sporrcI.i witl~ tlw r l i ~ t c !  ricl11are diagram. 
It is rlrsily rcwlal~lt:. c:orrws with a s i r~~plv  rrle>.-agr. and i5 u11 for 
tlisplay- I ~ I I I : ~  like a Robert \ :~ t r~tur i '~  1~illl)oarcl. Itler~tilial~lr 
ctc-rec~l~l~ic:al " l~~ t l i a~ t "  1*1e1111wts su(a11 as jlrtrrolil~trs art11 .lain . . 
~ I I I ~ I I I ~ .  ( I~~~~o~~t rx t r t a l ixed  F ~ ~ I I I  t l~eir  ori;:i11;11 ~ I I I I I ~ I : V > .  are 
rt.c-ontc-ut~~alized in t l ~ e  Ir~diariizc~tl l~c~s t~nodcr r~  i~rterior> of tlir 
I)t~ildi~rg. I~urtl~er~~wrt!. its 11rigl1t 1111Iian colors ; I I I ~  over-sixtd 
billboards make i t  ;I wry ~~I~otogc*rtic I~uiltlin;- litt:rally tlr- 
~ i g ~ ~ t v l  for tlrt. c.amcw.lR T l ~ e  t l t + y  i3 I,ascstl 1111 tho same . . I.;LICIIIIIS its aclvertls~~rg- its F~~nt la~r tv~~ta l  foc.ur is ir~~agc.al~ili~y. 
playi~rg tl~c* prrrlr ofF~.alicttl s i ~ l ~ u l r ~ t i o ~ ~  - a p w e  tltat allows i t  to 
III. c.or~tpl~!~t:Iy ol~livic~t~s to tilt: real 111.cd3 and tratlitio~rs 111' t l~c~se  
wl~o idlabit ant1 arc* disp1ayc.d i l l  i t .  The  hlust:un~ of lrtcliar~ 

1*'rc111t tlte al)ovc= two artalpel. i t  is ~*vidtwt that t111. histor! 
~ ~ I ! ~ I ~ I I I I : I ~  to t h  V ~ s t  in l'i.v/(~r(~ i> t h  w n  stay ar~.ltitwt> havth 

I I I I I I I I ~  to be Inert* ..i~tve~~tio~t<.? In a11 it~sigl~tful 1~i1.w mtitled. 
"'I'ratlitic~~is of the \lodern: :\ Corrupt \'ic:\v." :\nanya RII!~ olf'er: 
tlrr ~ ~ ~ s s i l d i t \ .  of r l i w ~ ~ s s i r t ~  t l~v I I I I I ~ I T I I  t l~rough the trope. of 
tracli~io~t w11id1 JIV 1:lai111> is i n l ~ ~ ~ r ~ v t t l ~ ~  i ~ r a ~ ~ t l ~ m t i c .  5111. a r p w  
I ; I ~  ,111 ~-~~ietc:mologic~nl I'ra~rtc.\\x,rk i l l  \ \ - l r i c . l ~  \\.I. s l~all  Iwrrt to 
; I ( T I ~ I ) I  t l ~ e  wtegori~h> ol' t111, I I I I I ~ I ~ I  a11c1 tile pa1111 t111 tm as 
always ir~cw~~tplt?tr a ~ r d  aluaya cc~r~te.;tetl. I I I  thin;: $11. s111. 1hi1n5 
fl~tt~rc. will he ~liat l~? I~ossil~le thror~gl~ the imf)o.ssiI~ility of 
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r 1 1 1 ~  \V,IS t o  I v g i t i n ~ i x r  R r i t i h  r t ~ l c  w c r  Iw l ia .  &-I-, fo r  e ~ a n ~ p l e -  ' I ' l ~ t~ rna-  
bl~!tcall '  ,4n 1 1 1 1 ~ 1 r ~ r i d  I'~.T~IIII (lh~rL~+.!. [111i\tvsity o f  ( :a l i l '~~rnid l ' r r s ,  IOWJ). 

* I '~.SIWII. 1~11. &I-85. 

" I';~l.t l~a \ l i ~ t r r  I l~trl~ ~ l l ~ r l i p ~ ~ ~ r l  ~ \ l ~ m \ t r r . \  (( I d o r ~ l :  I:~~~I+III~IIII 1 '~s . - .  I K 7 J .  

I" I'.~rtha \ l i t t v r  ' . \ \~es tw~ Bias i n  IIIP stud! elf 5ou l l1  I n ~ l i u  -\cs~l~vtir;." .Sr~rrlr 
:lsi~rrt I l r ~ r i r t u .  \'ol. 11 ( . la tL~~~tt \ - i l l t . .  FL: S w ~ h  Asian I, i tcr;~ry ! \mwio t i~m.  
1073). 1111. 1 ?.;-lh. 

" I '~SIII~II. p. 33. 

I' 1 k r r r ~ r .  pp.lO.i-I(N~. 

I:' I~~sII~~II. 11. tJ+l,. 

"'fhi: ii j ~ ~ r t i r ~ l l . ~ r i y  l r t w  of 1111. a rc l l i tw tu rd l  d i ~ c o u r z r  o f  t l t r  l a t v  s r v r ~ r ~ i c - r  ant1 
~ : i g l ~ t i ~ * r  in ~IIV Nest, w h i r l ]  \\;IS 11u111inated 11)- AIIIII R o s i ,  R u h v l  t ir ivr, Leo11 
brier, I t o b r r ~  \'enturi. Charl1.5 Jell&. C l ~ i i r l e a  h l ~ m n .  ~IIII w f o r ~ h .  h.. :\li111 
I l o ~ s i ,  Ihe : l r r h i r w r ~ t r t ~  u j r h v  C i ry  (Catr~hridgt-: MIT I'rr-si. 11Jt12; (:hadc% 
.It*ncks. I l h t r r  Is I ' o s r - r r ~ o d t ~ r ~ t i ~ ~ ~ ~ ?  ( I .o r~do~~:  . \ ra t lawy  Etlilions. IOI I i i ;  I \ w t  C:. 
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